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Once | Met a Collector

Once | met a collector. Or should I better start from Richard Wagner who lived in Riga
shortly from 1837 and worked as the music director of the local opera. In his early career,
Mr. Wagner experienced severe financial problems which also caused constant quarrels
with his beautiful wife Miss Wilhelmine ‘Minna’ Planer (she actually left him for another
man during this period, but he took her back). By 1839 the couple had amassed such
large debts that they fled Riga to escape from creditors (debt would plague Wagner for
most of his life). They didn’t have money, so they had to travel secretly in the lower deck.
According to the sailors (who thought the couple were smuggling), this caused many
problems and the ship experienced a stormy sea flight. During the long and nerve-
racking trip down in the lower cabin, Minna would cry pleading God to die but not to
be eaten by fish, while the same sailors told a marvelous story of a Flying Dutchman

to young Mr. Wagner. This would later lead him to write an opera under the same name.
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But let us come back to the story of the Collector. There used to be a big flea market
held on the first weekend of each month at that old school on the Aleksandra Caka
Street in Riga, and the Collector would attend it every now and then. Once an old man
was selling a photo album there. The photographs were all taken out and laid out.

The Collector took a look at them, an uninterested look, then he turned one picture
over and said — “ok, I buy this” — with only the slightest possible change in his calm
but somehow stone-like face. And this was the photo album of Richard Wagner and his
orchestra, which the Collector would sell later for a very good price at an auction.

There are two moments in this story that made me to tell it to you. First, is the moment
of a daily acting practice in the Collector’s life which actually represents the subtleties

of the art of collecting. The second comes from further away from the life and the career
of the composer Richard Wagner: as you probably know, this was a man who, despite

his numerous monumental operas also presented the idea of a complex or total artwork.
Wagner used the exact term 'Gesamtkunstwerk' (which he spelt 'Gesammtkunstwerk")

on only two occasions, in his 1849 essays "Art and Revolution" and "The Artwork of

the Future", where he speaks of his ideal of unifying all works of art through theatre.
This concept was put by him in a context of performative stage arts and had no direct link
to any philosophy of art or aesthetic theory. However the idea of a total artwork as
such generally assumes the total experience of this kind of artwork. The Gesamtkunstwerk
was supposed to unite all arts and create a total Experience of Art. While we leave this,
there is also a third reason to tell this story — it is real.

%k %k %k

1 sit bere in a room and think... of how many times I have read this sentence in many texts
before and how many times | have imagined the same room. Once | inquired about
imaginational environments, the ones that each has and spends some time in. Imagination
space is the one that all the thinking and ideas come from, the space of one’s primary
perception as Foucault puts it. Those are internal spaces. Some spend there more time
than others, the others — are always there. They set a room, their imagination room, and
inhabit it, — those are never empty; on the contrary, most of them are thoroughly imbued
with quantities. While one puts a carpet on a wall, the other plants some trees, hides

all knifes and turns the music on (usually people set their rooms very similar to their
imagination room); some of them need nothing, his or her imagination space is absolutely
vacant or there is no gravity in it, and it is only mirrors and transparent surfaces all over,
or there is no single facture anywhere and etc. It’s interesting to think of how one
(imaginative) space might resemble the other (real). And how these spaces intervene.
Indeed there are women that you think of and see the fields. Of flowers maybe. And there
are men that you see and feel the mountains - fearlessly near — I love them most.

Another type of a woman (not the one recalling fields, the camphor oil possibly) was
sitting in her room and typing on an old typewriter — tchack tchack tchack. Tchack
tchack. She was spending summers in a small town in the south to finish her story that
she started in the same small town in the south. Every night she would stay until late
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and type stories that would immediately come true. So whether the sailorman started
singing serenades in a tweeting high voice in the street, or a dog barking outside from
neighbors’ window, you should think that was her work, part of her story, coming from
her fingertips. Once, | saw it myself, several youngsters sitting on the bank of a canal
would one by one fall into the dirty water, then trying to rescue each other; twice (once
[ saw, another time | heard) the same couple would enact a proper love story ending -
they would quietly say “good bye, my love”, wave the white napkin and one of them
would fly away. First time a man, the second time — 2 woman. Another day a man with
a suitcase would stop and take his black sunglasses off; people found out that the lady
was writing her autobiography.

%k %k %k

The Objective Realist claims that everything we encounter in the sensual realm could be
described as fictional. Every sensual experience might be called a property of imagination,
thus imaginational itself, thus — not existing in a real world? And if it does not exist

in the real world, can I still call it real? The same objective realist who also appears to be

108 cabinet card photo RICHARD WAGNER OPERA

Some weeks ago | purchased a pile of CDV/Cabinet photographs. At first I decided that it
is accidental collection of antique photos and they have no great value because they

are with portraits of unknown persons and made outside my country. | began sorting them
by studios and at first recognized Richard Wagner in two photos: the first one made in
London England by Elliot & Fry, the second one in Vienna, Austria by Fritz Luckhardt.
Collector's passion took fire: "Why R. Wagner's photos were in one album with other
persons? Who are these persons? Who was the first owner of the album, eic. Now I present
You some answers to these questions and offer for sell.

108 ORIGINAL photographs from 1864 —1874 period of Richard Wagner and his
environment so called Wagner OPERA life. Photo made in Germany, Austria, Switzerland,
England, Czechs. Photos show the greatest singers, musicians and opera managers of

the time, charming ladies’ and gentlemen’s dress and bhair fashion, you can find the way

of Wagner’s Opera by the studios names. Some photos are not portraits but moments from
different opera. Few postcards arve signed but mostly not by persons portrayed on cards

but by owner of album and by his near friends. The first owner of these photos was probable
Leopold Reis (or someone familiar with R. Wagner from Riga period (Russia of the

time, today Latvia). I could identify Richard Wagner, Eugen Gura, Heinrich Vogl,
Therese Vogl, Frang Betz, Mathilde Mallinger, August Kindermann, Albert Niemann,
Joseph Jacubowitch portraits, some marked names are unknown not only for me

but also for Britannica.com and other persons can be identified only by experts of opera
bistory. We may conclude that the first owner of these photos was not very famous

person but the fact is that he belonged to Richard Wagner’s environment and all photos
reflect structure, activity and travels of Wagner’s Opera. Condition of cards is
exceptionally excellent, minimum light corner and edge wear, only few are with small
corner folders and light edge frayed. Size 2 and 1/2 x 4 inches (65 x 105 mmz). Scans

show only some excamples of photo groups distributed by different pictured objects,

made time and studio places. All 108 photos is one great opera history item and I believe
it will find appropriate owner.
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real, he is Graham Harman from his interview with Jonas Zakaitis, insinuates that every
object we come across is fiction. But those fictions, those sensual objects, they all have
real qualities. One is thinking objects through imagination, — where imagination serves as
a translation agency and the primary vehicle at the same time™.

While I kept imagining tragedies, a perspicious thing happened. A woman would go

to the shelf and take a bottle and a glass with ice, while the TV screen in a room would
show the President. His glare was steered to journalist so she could drink unwatched.
But the woman conceived herself of being in a cheap hotel room at that moment and
she wanted to be in another type of film — by John Cassavettes, for example, the
Opening Night perhaps. What she would do is remove her earrings, a pair of expensive
golden earrings of gently square shaped metal with round brilliant eyes inside and
insignias on them; and put those on a white napkin on a black elegant high top table
near a crystal vase with three white Freesias bended. Then she would take off her black
high-heel shoes and leave them and go bare-feet in pantyhose, through which one
could still see her painted toe-nails shining. The woman would glide on elastic surfaces
all night and in the morning she would remember anything.

A friend of mine once asked me if the imagination space is a heterotopia. According to
Michel Foucault, heterotopias are spaces of otherness, which are neither here nor
there, that are simultaneously physical and mental, such as the space of a phone call or
the moment when you see yourself in the mirror. Everyone can enter into the the
heterotopic sites, but in fact that is only an illusion — one thinks he enters where he
is by the fact that he enters. Can he, my friend, invite me to his imagination space?
Will I come? No, but you can invite me to your room, where [ will find the real objects
and be able to encounter your imagination through mine.

He looks sad and disappointed, | bring him a glass of water and quote Jacques Derrida,
The Politics of Friendship: “We are first of all, as friends, — I read aloud, — the friends
of solitude, and we are calling on you to share what cannot be shared: solitude”.

But I see this doesn’t help so I turn on the Imaginationland series from South Park.

— [-ma-gi-naaaaaaa-tion, I-magi-naaaaaa-aaaa-aaaa-tion —
they sing along in a giant hot-air-balloon.

But to everybody’s great surprise, the fat funny guy in a purple suit and a bowler hat
with a chain-hunter pocket watch, delivers the boys one by one to their homes and

their rooms. Just imagine their reaction!

ML for Intermission, Riga, 2011

NOTE:

1. One is able to take any object and derive similarities epiphenomena, the secondary phenomena, resulting from the
between it and the whole Universe. Obviously, everything first — the real world or reality itself. Here the so-called similarities
responds and reflects the general laws and principles governing might also be called generalities. Then one generality is building
the environment where it comes from. For this reason similarities ~ upon itself another one, bigger and more abstract generality.
found between the object and its surroundings might be called One could say that generalities are of roof tile character.
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